EXT. AN | TALI AN NEI GHBORHOOD, NYC -- AFTERNOON

In front of a nodest brownstone, with a painted, plaster
Virgin Mary in the small front yard, is a small stretch of
the original slate stone sidewal k, heaved upwards by a tree.

ON SCREEN:
"Carroll Gardens, Brooklyn, 1974"

Two | arge vehicles, a factory-perfect 1970 Bel-Air and a
rusty 1963 Chevy pickup, each with "Funeral" stickers affixed
to the windshield, slowto a stop and face each ot her hood-
to-hood in front of the sidewal k.

Two sets of people get out, dressed in black.

G oup One: Roy, a hard-of-hearing, large, |late 60s Gernan-
Irish man with a quick tenper. H's wife, Lena, a very snal
sixty-sonmething Italian woman, whose funeral formal wear was
first worn nore than a generation ago, circa 1948. And Fran,
Roy's small, younger sister, Lena's best friend since
childhood. Fran is nmute and comuni cates with pad and pencil,
whi ch hang from her neck.

The ol der ones: Roy, Lena, and Fran stand their ground, while
t he younger ones (G oup Two): 25-year-old Oaen "Del " Del aney
and his 3-year-old son, Roddy, have to cone nore than hal fway,
stopping just short of the protrusive stone. The raised
section of sidewal k, now dividing the two sets of grimlooking
peopl e, appears to be the point of inpact between two worl ds:

t he young and the old.

Del|l |ooks down at the upturned rock.
Roy tunes his hearing aid, which whistles with every

adjustment. He |ooks at Dell for sonme kind of sign,
appraising himw th his eyes.

Beat .
Dell lifts his eyes to Lena's face.
DELL
(to Lena)
| have her things.
(pause)
| can send sone back to you, if you'd
like. ..
Roy grimaces. Dell |ooks back at the walk for a nonent.

Beat .



DELL ( CONT' D)
| have to get back, get things closed

up... Could you | ook after Roddy,
while I"'mgone? I'Il be a week, week
and hal f tops.

LENA
Yes, of course, we'll take him

DELL

Need to get back for him before the
rodeo circuit starts up again.

The ol d peoples’ faces harden at the nmention of the rodeo
circuit. Roy's anger nounts.

Lena, who's been clutching her rosary beads and a Kkl eenex,
puts themin her pocket and takes a single step forward.

Lena extends an armtoward Roddy.

Del | reaches down quick, lifts the boy up, drawing himinto
a bear hug. He sways with Roddy in his arnmns.

DELL ( CONT' D)
Buddy, 1'Il be back before you mss
ne.

The boy clings, but is too well-nmannered to object, when
Dell puts himback down on the sidewal k.

Wth the pal mof his |arge hand, Dell gently cups the back
of the boy's head and guides himtoward Lena.

Roddy's fam liar with his grandnot her and acknow edges her
wth a quick, weak smle

Al t hough unusually stoic for his age, the boy knows this is
a hand-off and you see hi m becom ng anxi ous.

Lena turns toward Fran, indicating with a shoulder lift,
tilted toward the car, for Fran to get the stereoscope.

Fran retrieves the stereoscope and a small box fromthe back
seat of the car. She hands themto Lena, who in turn bends
and hands themto the boy.

Roddy, familiar with the toy, lights up a little and readies
the stereoscope for viewing. Fran wants to help and cones
to the boy.

She holds the small box filled with stereoscope cards, while
Roddy | ooks inside at the collection of historic people and
pl aces.



RODDY
(to the cards)
You guys in there?

Fran pantom nes sl eeping to Roddy. They are sl eeping.

Roddy, diverted by the stereoscope, is |ed up the wal k by
Fran.

Del | watches hi m go.

Roy spies a flask in Dell's jacket pocket. He jabs it with
a finger and the bottle resonates wth a small netallic sound.

ROY
Was this invol ved?

Dell neets Roy's eyes. Takes a step toward him

DELL
Never, | never drink when driving,
Roy. Not today, not that day..

Jerks his head toward Roddy.

DELL ( CONT' D)
Not around hi m

Roy's face registers doubt and di sdain.

DELL ( CONT' D)
Can't say | won't when | get back to
the hotel ...

Dell"'s speech is clipped, his face hard with grief:

DELL ( CONT' D)
VW were happy, Roy, before the
accident... and not everybody has
t hat .
(pause)
Now, |'ve got Roddy. |It's enough.

Dell turns once nore to | ook at Roddy.

DELL ( CONT' D)
Roddy, dad'll be back right quick..

Fl ashes two hands, all ten fingers extended.

DELL ( CONT' D)
These many days, |'m back.

Roddy' s face drops and he struggles to return Dell's smle.

Dell turns his back on them gets in the car, and takes off
wi t hout | ooki ng back.



Roy stuffs a cigar into his nouth. C anps down. Lights it.
Ti ps hinmsel f backwards and forwards on his shoes, toe to
heel, toe to heel, rocking, as he works the cigar with his
mout h, puffing.

Beat .
Roy's gaze is fixed on the place where Dell's pickup just
di sappeared from Still |ooking at that spot, in an aside
to Lena:

ROY

Thi nk he was dri nking?

LENA
No, Roy, | don't.

ROY
What nmekes you so Goddamm sure?

Roy steps back on the sidewal k, hands in pocket and | ooks
skywar d, over Lena's head.

ROY ( CONT' D)
She's in college. Got a schol arship.
Next thing, tosses it all. Rides
off wwth him Now, she's dead.

(pause)
Now, there's the boy.

FADE OUT
I NT. CHEVY BEL-AIR -- MORN NG
The Bel -Air is parked in front of the brownstone.
Roddy sits on a pillow, so that he can see over the dash
whil e Lena struggles to buckle himinto the bench seat in
front. The extra padding nakes it a job, but Roddy scarcely
notices, preoccupied with a map of the Bronx Zoo.
Fran slides a hand puppet, a white, woolly |anb, around

Roddy's right ear. The puppet does a little dance in front
of Roddy's face.

RODDY
(adul t-1ike)
Not NOW M. Skunk. I'mreadin'.

Roddy | ooks back at the map, running his finger frominage
to i mage.

Roy, visible in the side viewmrror, shuts the trunk and
pauses by the side of the car.

Fran rolls down the wi ndow, hands Roy a note. It reads: "If
we're going, let's get going."



Roy takes a |ast ook at the brownstone. H's face shows a
trace of bitterness, resigned, he opens the car door.

RODDY ( CONT' D)
(to Lena)
Wien's dad com ng?

Lena's face tw tches.

LENA
Ch, Roddy, he's really busy taking
care of business on the ranch. Wy
don't you see if you can find the
gumin ny purse.

RODDY

Wien is dad com ng back to get ne?
LENA

First chance he can. It just takes

some tine getting that business done.
Fran hands Roddy the stereoscope.

Roy settles into the driver's seat wth a nmoban. Roddy shows
Roy the map of the zoo, his finger on the "Mnkey House."

RODDY
(to Roy)
Here's where we're going.

Roy | ooks at it intently, nodding in agreenent.

ROY
(magnani nous)
Thanks for finding that. Saves ne
t he work

Roddy sits back sati sfied.

Lena suppresses a grin. Quickly, her nmpod darkens. She
turns and stares out the passenger wi ndow at a garden in
front of the brownstone.

LENA
Jesus, Roy.

Roy, serious, exchanges a look with Fran in the rear view
mrror. Fran's returning glance gives himbenediction.

LENA ( CONT' D)
Roy. | don't know.

Roy sighs. Pulls a hat fromthe door pocket, puts it on.



ROY
Look at him Lena. Look at him At
|east let's give hima safe start.

She waves her hand at Roy...

LENA
Go, just go!

Roy makes a disapproving click with his mouth and then starts
the car and puts it into gear.

As they drive away, a real estate sign reading: "Sale Pending"
is revealed in the front yard.

FADE QUT:
ON SCREEN:
" Chi cago, 1979. Five years later."
I NT. KITCHEN -- EVEN NG

Roy, Lena, Fran and a nuch bigger, 8-year-old Roddy are al
equal |y spaced around a small, round table, with pretty
plastic table cloth. The wonen are in dusters, covered by
robes, hair tightly wapped in curlers under scarves, and
ready for bed. G garettes dangle fromLena and Fran's nout hs
and the kitchen is snoke-filled, |ike a ganbling den.

A portrait of the Virgin Mary is on the wall and the "Bl essed
Mot her' s" gaze is on Fran and Lena's hi-ball glasses, which
are next to the poker set box and chips. A large, stuffed
dog, naned Emet, sits on a fifth chair near the kitchen
door, wearing Roy's fedora.

Roy pours a brew, Roddy sips froma nug of rootbeer. Roddy
is a smaller version of the old people, especially in his
manneri sns.

The boy has a coin bank on his end of the table, wthin reach.
The stereoscope is also nearby and his hand goes to it often.
He wears a | ong underwear top, chinos, a cowboy hat and
bandanna.
Fran deal s.
LENA

Tell Auntie Fran what's new in the

st ereoscope today, |ove.
Roy | aughs to hinself.
Fran nods her head enthusiastically.

Fran notices Roy's small pile of chips and points her thunb
in the chips direction, for Lena and Roddy's benefit.



LENA ( CONT' D)
Poor Papa. Here, Roy, I'Il sell you
some nore chips. Go ahead, Roddy,
we're listenin'.

ROY
(childlike, to boy)
Whaaaaa! | don't have any nore chips!
Whaaaaa!
LENA
Quiet now, Roy. W want to hear
Roddy.
Fran slides Roy a note. It reads: "Stifle yourself."

Roy nopes.
Lena slides Roy some of her chips.

Fran hits Roy with a new card, after he sweeps his fingers
dispiritedly on the table cloth (card-playing signal).

Roy's spirits inprove.

ROY
Vell, tell me son. Did Houdini ever
escape the "Water Torture Tank?"

Roddy | ooks into the stereoscope.

| NSERT OF STEREOSCOPE PI CTURE: a stage with Houdini's water
tank, but no Houdi ni.

RODDY
Yeah. He's...QUT! | knew he'd get
out.

Houdi ni sits next to Roy at the table, in a turn-of-the-
century one-piece swmsuit, soaking wet.

Houdi ni | ooks at his cards, big pile of chips.
Roy sets his cards down on the table, contentedly.

ROY
| call.

Houdi ni extracts a face card fromhis swmsuit.

HOUDI NI
You're bringing it all back to ne,
Roy. Used to play with "Unthan, the
Legl ess Wnder." Had a bad attitude
when he was losin', and |like you,
losing is what he did best.



Fran | ays down her cards, Houdini chokes and lets his cards
scatter to the table. He picks up Roy's cigar out of the
ash tray, whacks off the ash, and takes a couple of puffs on
it.

RODDY
Hey, does this w n anything?

Roy sobers up i medi ately.

ROY
Oh, Jesus wept!

Roy smashes his hands down on the table. He gently grabs
Roddy' s hand and places it face up on the table. Wnces.

ROY ( CONT' D)
The boy doesn't even have anyt hi ng,
just enough to beat ne.

LENA
(beans)
The boy's a natural -born talent.

Houdi ni, | ooking satisfied, takes an additional puff, places
t he shrinking cigar back in the ashtray.

Roy sits back irked, while the boy scoops up the chips and
slides themacross the table to Fran. Fran counts out the
requi site nickels, sliding themback to Roddy. Ginning at
Roy, he drops themone at a tinme into his bank.

Returning Roddy's grin with a sneer...

ROY
You' d think just percentages-w se |
coul d catch a break..
(pause)
If you | ook at the odds...

LENA
Roy, come down off the cross, for
cripes sake.

Lena flashes her own, wi nning hand triunphantly at Roy, out
of Roddy's view, and then places it face down on the table.

Roy smashes the nmuch-reduced cigar back in his face.
ROY
(dej ect ed)
Every tine. Every tinme, can't catch
a break.

Roy | eans back.



ROY ( CONT' D)
Every single tine.

Lena taps the table inpatiently with her hand. And Fran,
wi t hout thinking, taps M. Skunk on the table, in solidarity.

Roy fixes his gaze on the puppet. Then Fran.

Fran realizes the abuse M. Skunk is taking, |ooks at Roddy
sadly, and snooths the fake |lanb wool with her free hand.

Roddy | aughs.

EXT. SUBURBAN CH CAGO HOUSE -- MORNI NG

Fran ushers Roddy out the front door as he puts his backpack
on. They go down the steps, across the footpath and turn
onto the sidewalk in front of their neighbor's house, kitty-
corner to the library.

The nei ghbor is watering her |awn and sees Fran and Roddy.
She wal ks across the grass toward them while continuing to
wat er, sendi ng waves across the yard.

NElI GHBOR
(to Roddy, brightly)
Must be first day of school ?

Roddy stops to respond, but with her arm behi nd Roddy's back,
Fran tries to lead himforward. She nods yes to the neighbor.

NEI GHBOR ( CONT' D)
What are you, about third grade?

RODDY
No, fourth. | mght get to play
basketbal |l this year.

NEI GHBOR
Ch, yeah? Get any practicing in? |
don't see you out nuch.

Fran crosses in front of Roddy, inserting herself between

t he nei ghbor and the child. She smles graciously at the
woman next door, but |ooks to her watch, indicating the tine,
and pushes ahead with the boy.

The nei ghbor, retreating some, takes a step backwards with
t he hose. ..

Roddy, over his shoul der..



RODDY
(to nei ghbor)

Not so much practice, but

I''mgonna be a natural.

I NT. BACK PORCH -- N GHT

10.

FADE QUT:

The kitchen is long and narrow, originally opening onto a
back porch, which has since been enclosed and serves as

Roddy' s bedroom

A small, neatly-nade bed is at the center of the space and a

stereoscope |lay on top of the bed.

Most not abl e anong the boy's possessions are the array of

stereoscope cards and ol d encycl opedi as.
stated how nmany stereoscope cards there are,

froman ol d-fashi oned worl d.

It can
depi

not be over -
cting scenes

"WIld Bill" H ckok squats down near the bed, his haunches

resting on the back of his boots.

t he honda knot.

Bl LL H CKOXX
Looks |ike you've been railroaded,
permanently, to life here at Shady
Acres.

RODDY
"Til ny dad gets back.

LENA (O. S.)
(to Roy)
What is it, what's wong?

Bl LL H CKOX
Takin' his time, your old man is.

ROY (O S.)
(to Lena)
It's nothin'! Just get w nded when
| stand too fast.

RODDY
| can hardly renmenber what he | ooked
i ke. Luckily, | know where there's
a picture.

Roddy pulls it out, frominside his shirt.

Wld Bill

He holds a | asso and ties

tilts his head toward Roy and Lena, now seen through
t he doorway.



11.

Bl LL HI CKOK
Fran's ok with you packin' that
around?

Roddy nods. He's careful to keep the photo fromthe old
peopl es' view.

LENA (O. S.)
(to Roy)
| told you to | eave the lawmn. No,
you' ve gotta mow it all at one tine.

Roddy | ooks down at the picture, then up at Hi ckok.

RODDY
Looks sonething |ike you.

Bill Hickok | ooks at the photo.
| NSERT: PHOTO

Bl LL H CKOK
He do don't he.

Seen through the doorway. Fran wal ks by and gives Roy a
sock on the arm in support of Nel. Roy exaggerates his
injury, offended.

Roddy takes the photo back, keeping it in front of him away
from anyone el se's sight.

Bl LL HI CKOK ( CONT' D)
He is a handsone bronco buster..
flat-1ike, though. Only one
di nensi on.

RODDY
Yeah, he needs sone di - nen-sion-a-
l'izing, too.

Roddy traces his father's outline, his hat and face in the
phot ograph. It is flat, disappointingly one-dinensional.

Roddy | ooks to the encycl opedi as, focusing on "The
Encycl opedi a of Universal Know edge; Volune XVII Sal amander -
Stiles.™

As he | ooks at this volume, a hole energes, in the book,
allowing for a viewinside to the section titled:
"Stereoscope,” wth an illustration next to the heading.

The light clicks off in the kitchen and it is dark and quiet.

Roddy pl aces the stereoscope under the cot and hangs his
head over the bed's edge.



12.

To himit seens that the | enses of the stereoscope are agl ow
with just a bit of light illum nating the subject, "Jack
Denpsey, " in the glass, although the stereocard itself is
dark. The gl ass | enses appear nagical .

Roddy gets up, opens the porch door, wal ks into the kitchen,
turns out the light, and heads out the other kitchen door.

I NT. KITCHEN -- CONTI NUCUS

Fran enters the kitchen and turns on the light. Roddy
reenters, unnoticed, as Fran turns on a burner at the stove.

She shakes a cigarette fromits packet, places it in her
mout h, M. Skunk's head peering out of her apron pocket, and
lights the cigarette on the flame. Fran takes a deep hit,
eyes closed. Wen she opens her eyes and exhales, she is
startled to see Roddy, which in turn nmakes her cough,
violently.

Roddy wal ks to the stove and turns off the gas.

Still coughing, Fran |ooks at him wanting to know what he's
doing. Asks with a thrust up chin and a questioni ng | ook.
RODDY
Nobody renenbers to | ock the damm

door.

Fran grins, while Roddy wal ks to the kitchen table and sits
down. Fran follows, while Roddy gets the photo out of his
shirt and lays it face up on the table. Fran sees it. \Wen
Roddy | ooks up, Fran tilts her head toward the cake on the
kitchen countertop. He nods yes and she fixes hima slice.

Roddy eats.
She smiles and points to a spot on the photo.

I NSERT: FRANS FI NGER, pointing to a small detail in the
snapshot's background. Hung on a fence, a partially obscured
banner reads, faintly: "Pendleton Ro..."

RODDY ( CONT' D)
(beam ng)
Yeah, | do look like him don't 1I.

I NT. KITCHEN -- AFTERNOON

Lena is at the stove, westling with nuffins, pan in, pan
out, mxing batter in a bow, and taking nuffins from hot
tin to cooling rack



13.

On the table is a cardboard box, originally for Pabst Bl ue

Ri bbon beer bottles, now housing the solar system The front
of the box has been cut away and pai nted rubber and styrof oam
bal I's suspend fromthe top by dental floss.

In nine different colors, Fran charts the planets' elliptical
revol utions around the sun on the back of the box.

Roddy is holding up a mniature globe of earth as Roy ties
it to the top of the box.

A larger red ball, hangs in the center, representing the
sun.

ROY
You know every three hundred and
sixty-five days the earth circles
around the sun.

RODDY
Can we hang up a noon for earth?

ROY
Ah, hell, what wth?

RODDY
Be cool if Mars could have its three
noons, too. W could use nmalt balls.

ROY
Cripes! | was hoping to finish this
while | still had bowel function.
LENA

Roy! What's wong with you?

Roddy bats at the tiny globe, catches it, turns it around,
and | ooks at its map.

RODDY
(matter-of-fact)
Where do you think nmy dad coul d be?

A very unconfortable silence envel ops the room

Lena | ooks at the others. Fran holds up a note, hidden from
Roddy's view, wth a colored "?" witten on it.

LENA
I Don't know, Roddy, it's been such
along, long tine. W kinda | ost
t ouch.

RODDY
(i ncredul ous)
Way woul d he | ose touch with ne?



14.
Lena, Roy, and Fran all exchange nervous | ooks.

LENA
It was a terrible time. Back then
aterrible time after your nother
died. Nobody nmeant to | ose touch.

RODDY
He was a rodeo rider, right? |
remenber the horses, himriding
steers. ..

ROY
(to hinself)
Yeah, all hat, no cattle.

Lena hi sses at Roy, who | ooks down at his ridiculously short
cuticles. He tries to bite nore off his mddle finger.

Fran searches one of her robe pockets, finds the pepperm nt
candy, and hands it to Roddy w th M. Skunk

"WId Bill" Hi ckok appears. Tilts head in Fran's direction.

Bl LL H CKCK
Notice these people want to stick
sonmet hing in your nouth whenever you
mention dear old dad's whereabouts.

Roddy picks up the stereoscope and | ooks through it.

RODDY
Yeah, | noti ced.

FADE QUT:
EXT. RESI DENTI AL CH CAGO NEI GHBORHOCD - - AFTERNOON

Roy chews on his cigar as he wal ks hone with newy devel oped
phot os.

As Roy opens the picture envel ope, he reaches into his shirt
pocket for his eye glass case. No glasses. He makes a click
with his nouth in annoyance. He squints to see the
phot ogr aphs.

I NSERT: bl urry phot os.

Extending his arms to see it, Roy is finally able to nake
out a photograph of Dell. He shuffles through the rest of
t he snapshots and stops abruptly, when he realizes that al
of the photos are slightly different takes on the same
picture. Cigar droops. Twenty-four photos of a photo.

ROY
Del | .



I NT. KITCHEN -- MOMENTS LATER

Roy enters the kitchen with the pictures and his cigar.

sees Roddy at the table with the stereoscope.

ROY
(to Roddy, disturbed)
What are you doin' with these?

Roy puts the photos on the table and spreads them out.

RODDY
"' m maki ng dad. ..

Roddy taps the photo.

RODDY ( CONT' D)
Into a 3d card.

ROY
VWhat ?

RODDY
| need to get two pictures at the
right slant so | can make a tal king
stereoscope card of ny dad.

The cigar bounces up and down as he listens to this
expl anati on.

ROY
Here Roddy, you're confusing two
things. What d'ya call it?
Stereosis? Stereopsis? That's when
you show each eye a slightly different
shot of the same subject, each taken
froma just, slightly different
perspective... Then, see your brain
puts the two together, as one, and
it appears to have depth...

RODDY
| phot ographed the photo fromtwo
different angles and | used your
tel ephoto Iens to get in really close
to him

15.

Roy sighs and slides down into a chair at the kitchen table.

ROY
what you got here, is the exact
same perspective, just tw ce.
Changing the sizes a little, of the
same picture, won't get you depth...



16.

Roy can see Roddy's already busy at work. A few shots from
Roy' s perspective: Roddy cuts, pastes, and fashions two
photos, differing sizes instead of perspectives of the same
imge. He's doing his best to approximate a stereoscope
card.

Roddy sticks his finished card into the stereoscope and takes
a | ook.

| NSERT OF RODDY'S STEREOSCOPE VIEW No 3d effect. Flat. Two

enl arged pictures of Dell, enphasize through their enlargenent
and cropping, the once small banner in the background:
"Pendl eton Ro..." now perfectly |egible.

Roddy stares for a long beat, his |ips nove silently, then,
slowy lowers the stereoscope to the table, perplexed.

ROY ( CONT' D)
Not so good, huh?

Roddy sits silent, gazing off. He looks in the stereoscope
agai n.

ROY ( CONT' D)
It's alright. You don't have to
worry if somethin' doesn't cone out
perfect you know Al efforts count.

Roy wal ks over to Emmet and | ooks back at Roddy.

ROY ( CONT' D)
Didn't know you had that picture.

Roddy stops gazing off. Flashes back to Roy, quick on-and-
off smle.

Roy grabs his fedora off Emret and heads out the kitchen
door.

Seen through the kitchen wi ndow, Roy stops in the front yard
to gaze into the street. Look of concern on his face.

Roddy picks up the stereoscope and i nmagi nes that he sees
"WId Bill" H ckock, Houdini in a coffin, "Stereoscope Dell,"
and Egyptol ogi st Howard Carter, discoverer of King Tut's
tonb, all sitting around his grandparents' Kkitchen table.

W LD BI LL
| was in Pendleton once. Got a hitch
in m get-go froma night in a roach
nmot el there.

STERECSCOPE DELL
Roddy' s | ookin' for "rodeo-I|and"
Pendl eton, not the flophouse of your
ni ght mar es.
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HOMRD CARTER
Vel | now boys this is where an
educat ed man has the edge.

Houdi ni swi ngs open the coffin |id.

Howard's |ips continue to nove, but his words are spoken by
Houdini, as the illusionist steals and transmts Howard's
voi ce and Howard is rendered nute.

HOUDI NI CHANNELI NG HOMNRD
The educated man knows, when it's
informati on he seeks, his local public
[ibrary, your tax dollars at work,
is at his convenient disposal.

"Stereoscope Dell" shuts the coffin lid. "WId Bill" and
Howard fall silent, serious.

STEREOSCOPE DELL
Howard Carter's right, Roddy. You
could find sonmething at the library.
Sonet hi ng usef ul

Houdi ni opens the coffin |id again, producing a phone book
t hat he thunbs through.

Fran enters the kitchen with a bag of groceries. She sets
t he bag down, and notes Roddy's preoccupation.

Roddy junps fromthe chair, nearly knocking it over, stil
clutching the stereoscope with both hands.

RODDY
(to Fran)
Pendl eton. The ranch is in PENDLETON

Fran turns to Roddy, a mx of joy and fear in her face and
knowi ngly nods yes.

Beat .

Roddy runs to the kitchen door, past Fran, who nakes no
attenpt to stop him

RODDY ( CONT' D)
' m going across the street, to the
library. 1'lIl be right back.

Roddy di sappears, door slams. Fran watches him |l eave the
house, unattended, fromthe kitchen w ndow.

I NT. LIBRARY -- DAY

Roddy sits behind a table stacked with open phone books.



18.

On top are the "Wiite Pages" for Pendl eton, O egon--open to
the page with Dell's name and phone nunber: "Del aney,

Onen. ...... (514) 284-5308." Underneat h, Pendl eton, South
Carolina, open to Dell's nane and the same phone nunber

foll owed by Pendl eton, Indiana and so on.

A slownoving, elderly librarian presents another phone book
to the boy, hefting it onto the table with considerable
effort.

LI BRARI AN
I'"d say M. Delaney's |ooking to be
found. ..

It's a Chicago area phone book.

RODDY
He's in this one, too?

The librarian conpares the phone nunbers in the various books.

LI BRARI AN
It's himalright. It's M. Oaen
Del aney everywhere you check

The librarian | ooks up fromthe phone book. The boy is gone.

EXT. LI BRARY -- CONTI NUCUS

Roddy is excited beyond neasure. He runs out of the library
and spots a phone booth across the street. He searches his
pockets frantically for change. He can barely count it.

The only thing between Roddy and the tel ephone is the parking
ot and he tears through it as fast as he reasonably can,
while still watching for cars. He pauses at the sidewalk,
with the phone booth on the opposite side of the street. He
| ooks right and then left. No cars. He takes just a second
to |l ook inside the stereoscope, to give his father a nessage.

RODDY
(to dad' s stereocard)
| found you! 1've got the nunber.

Then he runs into the street, before his eyes have |eft the
stereoscope. A car has just rounded the corner and strikes
hi m

FADE OUT
| NT. PHONE BOOTH -- N GHT

Roy funbles nervously in his pocket for sone change, |ike
t he boy di d.
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ROY
(to hinself)
Dell... Christ, almghty. Ah-right,
here we go... Dell, listen..
Di al s.
ROY ( CONT' D)
...this is Roy...
Del | picks up
ROY ( CONT' D)

Dell. ..
Del | recognizes Roy's voice at first word.

DELL
VWhere is he?

ROY
Been an accident. Need sone bl ood
fast. Sonethin' about his is hard
to match, and | thought...
(terse)
t hought it m ght be your bl ood..

FADE QUT:
I NT. HOSPI TAL CAFETERI A -- N GHT

Roy sits alone at a table. His half-finished dinner pushed
to the side on a tray. Exhausted, el bow on table, Roy's
head rests in hand.

Del | suddenly cones into view above Roy's head, casting a
shadow.

Roy | ooks up.

Dell"s no longer a cowboy, but a police officer. The patch
on one of the short sleeves of his sheriff's uniformreads
Pendl eton, Oregon. On his arm two pieces of nedical tape
secure a |large piece of gauze. Dell's older than five years
woul d have naturally aged him Mre mature and dead seri ous.

DELL
Five years |'ve asked nyself why
you' d take nmy boy? Wiy do it to
hin? Gve ne a reason to keep you
out of prison?

Roy sits back in his chair, eyes dropping to the table.



ROY
(no bullshit)
Couldn't risk it Dell. 1 had one go
with you. You know where that ended.
You were a rodeo rider for Christ
sake.

Roy neets Dell's eyes.

ROY ( CONT' D)
What the hell kind of |life was that
gonna be for your child?

DELL
Alife with his father...

ROY

Fran and | had a father. Traveled a
lot. Left us here and there. Could
be a long time gettin' back. Last
time, Fran was maybe eleven. 1'd
been asked to sleep out back. D dn't
see her all week. She never spoke
again. Took her East, where we net
Lena. | worked every kind of job.

Roy | eans forward on his el bows, says softly:

ROY ( CONT' D)
| asked Fran one tinme why she didn't
speak just to ne? She wote: "there
aren't any words."

Dell |eans down to Roy.

DELL
Not that kind of nman, Roy.

ROY
Right, but the kind of man that had
Trigger saddled up for the rodeo,
t hree-year-ol d or no.

Del| stands bolt upright, clenches fists.

DELL
Roy, you son-of-a-bitch...

ROY
(matter-of-fact)
I[t's not that | didn't think you'd
catch up. Not that | didn't think
this day woul d get here, though ny

luck, 1'd need to invite it. But I
bought some tinme, he was safe with
us. Happy.

( MORE)
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ROY ( CONT' D)
I know | cost you and | know | cost
him | was ready to pay that and

any other price. Prison, Dell?

Roy reaches into his pocket and slaps a quarter on the table,
slides it toward Dell

ROY ( CONT' D)
Make the call. | did what | had to
do.
Dell |eans down to Roy.
DELL

(qui et enunci ati on)
You. .. had...no...right.

Del | wal ks away. Roy watches himcross the cafeteria. The
first doubt surfaces on Roy's face. He leans back in his
chair, hands in his pockets.

I NT. RODDY' S BACK PORCH BEDROOM -- MORNI NG

Roddy lies in bed, propped up by a nountain of pillows,
careful ly arranged under his head and the | arge cast on his
| eg.

Crowded around himon the porch are the old people and his
father, formng two isolated groups again.

Dell sits on the edge of Roddy's bed, rigid. He faces Roddy,
his back to the old people in a show of anger, as the guilty
seni ors stand subm ssively at the foot of the bed.

Dell's badge is pinned to Roddy's pajama top. The boy has
everybody he wants in the room He's not taking in Dell's
silence, or the old people's fear.

Fran takes a step forward, offering coffee on a tray.

Dell is courteous, but he doesn't | ook at her or take the
cof f ee.

DELL
No thank you, Fran.

Fran wal ks to the bookshelf, adds the coffee tray to the
boy's from breakfast, |aden w th breakfast remains.

RODDY
How di d you guys find dad?
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ROY
Roddy, there are things that have to
be expl ained to you.

Dell puts a hand up, silences Roy.
Roddy, sensing the dissension, hurries on...

RODDY
Vel |, anyway, now dad knows where |
am

Del| gets up, turns to face Roddy, but his eyes |land on the
picture of his wi fe above Roddy's bed and |inger there.
Slowy, he | ooks to Roddy, who flashes Dell a | ook of trust
and hope.

Beat .
Del|l straightens up and turns to face Roy.

DELL
Roddy and | need sone tinme to talKk...

Roy gives Dell an imedi ate nod of agreenent and shepherds
Lena and Fran out of the room but painfully stepping away,
knowi ng that they are no | onger guardi ans.

Del|l takes a seat next to Roddy on the bed.

DELL ( CONT' D)
You and | have lost a lot of tine.
My own fol ks, your other grandparents
di ed young. Time's sonethin' you
can't get back.

Del| searches the boy's face to see if he has a hint of what
has gone on.

DELL ( CONT' D)

(sl owy)
I know how nuch you're gonna |ike
the ranch. Oregon's a great place
for a boy. Your uncle Ned and |
work the ranch that was your
grandparents', with Ned buyin' up
every little piece he can around it.
Wien |'mnot in town...

Del | taps the badge.

DELL ( CONT' D)
(sl owy)
rk the place. You' ve gotten so
We coul d sure use your help.

| wo
bi g.
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RODDY
And | have nmy own... horse?

DELL
(api ng Roddy)
Yeah, you have your own, horse..
t hat horse has been a long tine
waiting for you. Hell of a long
tinme.

Roddy starts to cry. Dell hugs him

DELL ( CONT' D)
Tell nme what it is?

He hol ds the boy.

RODDY
| want to go with you, help you with
the ranch. But |'ve been taking
care of these old people, all their
lives, since they were old. They
won't be okay without ne.

DELL
They' d be fine.
RODDY
Well, Fran, you know... you have to

be real careful with. Nobody but ne
reads her notes every tine. The
other thing is, | keep 'em happy.

Del|l puts a hand through Roddy's hair.

DELL
| know you do.

RODDY
I's the ranch big, dad?

DELL
Five hundred acres, nostly cattle.
Ned and | built a new place nearer
to town. Sonme forest, but nostly
meadow for grazing. Ned keeps sone
Appal oosa, plenty of roomfor them
to run. Your grandparents' old
honmestead is at the north end..

RODDY
Wl l, couldn't these grandparents
[ive in that?

As if he'd taken a shot to the gut, Dell stands abruptly.
He wal ks to the window, rests his hands and arns on the sill
stares out.
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Beat .

Dell trying for a firmtone.

DELL
Son. .

RODDY
Dad, I'mall they care about that's
left. | don't think they could help

t hensel ves. They're not sad |ike
they used to be, but for a long tine
they were only sad.

Dell continues to | ook out w ndow.

DELL
We've all had plenty of sad.

Beat .
Del | stands up again.

DELL ( CONT' D)
Son, |I...

RODDY
(firm like Dell)
It's too late, dad, we can't do it.
W can't take ne fromthem You
know what it's like, dad, and | know
and it's too hard.

Del | gives Roddy a | ong | ook.
Beat .

Fran quietly re-enters the bedroom checking on the boy.

Del | notes the conmunication and intimacy they have when
Fran and Roddy make eye contact. He returns to the bed with
Roddy.

Dell hears the restrained shuffle of two nore sets of feet
in the doorway. Keeps his gaze on Roddy.

DELL

(reasoni ng out | oud)
Thi s one doesn't think you people
can function independently. He don't
know you as well as | do. His
preference is to have you within
wal ki ng di stance. | think you can
guess ny preferences, but,
concentrating on the boy here, you
three could take the old place.
Watch himafter school "til | get
honme from town.
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Fran steps forward to face both Lena and Roy, thrusting her
picture forward for themto view, with a finger on Pendl eton.
She then taps her own chest, acknow edging her conplicity.

Lena gasps.

LENA
Ch, Fran!

Roy takes the picture fromFran. Renoving his glasses from
his shirt pocket, he |ooks at the photo closely. Hands it
back.

Roy | ooks at Fran and then brings her to himin a hug.
Del| stands and turns to face Roy.

DELL
Let me finish. You watch him and
all Umatilla County will be watching
you... Ranch hands, deputies, shop-
keepers, me, and his uncle Ned, an
unforgi ving son-of-a- bitch, whose
path you'll want to side-step.

ROY
Si de-steppin' we've got down, Dell
It was a sad past, | know now | made
sadder and sorrier. That you offer
to let this boy have us still...

Roy's voice breaks. Puts a hand to his eyes.
DELL

Hel p ne get this boy hone. Could
you all do that?

Roy straightens and stands tall. Nods head at Dell.
ROY
W can do that, Dell. W're pleased

to do that.
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